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Tr eat nent



THE MCFADDENS
A Two- Part Post-Wat ershed Drana
Creat ed by Robyn Rudd

LOGLI NE

In 1990s East London, a working-class famly battles poverty,
addi ction and violence while their youngest son hides a secret
gift —a voice powerful enough to change their |lives forever

SERI ES OVERVI EW

The McFaddens is a gritty two-part drama (2 x 60’) about
survival, love, and anbition on a council estate in the early
1990s. The drama follows Betty, Angus, and their three children
as they fight to keep their famly intact in the face of

poverty, |eal ousy, and abuse.

At its heart is Billy —the shy youngest son who hides under his
hoodi e to avoid the world, but who carries an extraordinary

si nging voice. Wien a teacher spots his gift, it opens a door to
a newlife. Yet as Billy' s star begins to rise, his sister Angel
falls under the control of a violent boyfriend, and his father
crunbl es under the weight of alcohol and ill ness.

It’s a story about famly resilience, cycles of addiction, and
the possibility of escape —told with raw hunmour, authenticity,
and a soundtrack of soul and 90s grit.

TONE & THEMES

 Post-watershed realism unflinching, raw, sonetines brutal

e Authenticity: rooted in working-class East End life, true to
the tinme and pl ace.

e Music as salvation: Billy's voice is both a secret weapon and
a potential curse.

e Family loyalty vs. escape: every child nust decide —stay and
fight, or break away.

* Cycles of addiction: alcohol as both destroyer (Angus, Jason)
and tenptation (Billy).

» Hope: even in despair, |ove binds the MFaddens.

Conps: Shaneless, It's a Sin, This is England —w th a nusi cal
hear t beat .

CHARACTERS

Betty McFadden (Il ate 30s)

Backbone of the famly. Three jobs. Once dreaned of dancing.
Fiercely protective; carries guilt and pride.

Angus McFadden (40s)
d aswegi an steelworker. Iron hand at hone. Jeal ous, drink-
fuelled. Later struck by a stroke.

Angel MFadden (18)



Sanml, eafbectiigos, detlEpiis@de olesCa)penEnaggred by Jason’s
ﬁBSFS&Yelﬁoﬂ%BBlés (Courier 12).
Benji MFadden (16)

Expelled, m |k round | ad. Tough, volatile, deeply loyal to
si bl i ngs.

Billy McFadden (11 - late teens)
Shy, hood-up, extraordinary voice. Fromestate to Westm nster
choir to London nusic school to national TW.

M d arke (30s)
Music teacher, first to see Billy's gift. Warm patient,
unconventional nentor.

Jason (early 20s)
Charm ng controller; isolates Angel; abusive.

Jame (|l ate teens)
FIl anboyant Ceordie at nmusic school; Billy' s lifeline and found
famly.

EPI SODE BREAKDOWN

PART ONE - “Boy”

East London, 1992. The MFaddens |ive hand-to-mouth. Billy hides
beneath his hood until M C arke discovers his gift and
persuades himto sing with the choir at Westminster. Hi s
performance is electric; a talent scout notices. Angel falls
into Jason’s control. Billy wins a scholarship to a London nusic
school, tastes West End gl anour —and al cohol. Just as doors
open, disaster: Angel overdoses.

PART TWO — “Fam |y~

Angel survives but traumatised, having m scarried. Betty nurses
Angus post-stroke and keeps the honme afloat. Benji nearly takes
revenge on Jason but forces a confession and hands himto police
instead. Billy lands a backi ng-vocal slot on national TV but
must confront his own slide toward drink. In a cathartic finale,
Billy dedicates success to M C arke as the MFaddens, scarred
but together, watch from hone.
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| NT. BLACK - PRELAP (DAWN, 1992)

ANGUS (O S.)
Benji! Shift yersel’ —the mlkman won’'t wait all
day!

EXT. EAST LONDON ESTATE - DAWN

Gey brick rows. A MLK FLOAT rattles; bottles clink a norning
t une.
Cold air. Laundry lines. A fox vani shes between garages.

| NT. MCFADDEN HOUSE - STAI RS/ KI TCHEN - CONTI NUOUS

ANGUS MCFADDEN (40s, d aswegi an steelworker) plants hinsel f at
t he

scarred table, a chipped nug of tea steam ng. BETTY (late 30s)
pl at es

fried bread with the casual speed of sonmeone who works three

j obs.

BENJI (16, broad, bonber jacket half-zipped) thunders downstairs
still cramm ng his trainers on.

BENJI
|’mgoin’, Dad. Chill out.

ANGUS
Don't tell nme tae chill

ANGEL (18) breezes in with rollers and a revision book.

ANGEL
Mum can | go see Jason after school ?

BETTY
(eyebrows up, half-smle)
Thought you had exans.

Billy (11), hoodie up, hovers in the doorway.

ANGUS
No boyfriends till you’ ve got your results.



Books first. Boys |ater.
Angel bites her tongue. Betty drops a plate in front of Billy.

BETTY
Eat, | ove.

Billy slides in small. Keeps his hood up.
| NT. BOYS BEDROOM - LATER - MORN NG

Two single beds; cassette player; carpet patched thin. Benji
runmmages.
Billy guards a battered tape |ike treasure.

BENJI
You’' ve been at ny tapes again? Little puff?

BILLY
| haven't, you dick

Benji steps in. A beat. Then ruffles Billy' s hair —a rough,
conf usi ng
affection —and clatters off to work.

I NT. SCHOCL - MJSI C ROOM - DAY

MR. CLARKE (30s, ponytail, warm closes the piano with a gentle
t hud.
A class filters out. Billy lingers.

CLARKE
Stay a sec, Billy?

Billy tenses, nods.

CLARKE ( CONT' D)

|"ve been |istening. You ve got a voice, son.
Proper voice. W’ re short a singer for
West m nster Church, this Saturday.

(of f Billy)

Not a puni shrment. A favour.

Cone sing.

BI LLY
| f people find out... |’ m dead.

CLARKE
Talent’s worth risk. Let me talk to your num



Don't waste a gift.

He slides an envelope toward Billy. Billy hesitates, takes it.

EXT. ESTATE - EVEN NG

Angel heads to the phone box with coins in her palm Inside,
glass is clouded with tags and flyers. She dials. Sighs.

ANCGEL
(into phone; bright)
Hey, Jason... yeah. | can conme by later.

Her brightness fades when the call ends. She stares at her
refl ection
in the sneared gl ass —swal | ows doubt.

I NT. ANCEL'S ROOM - NI GHT

t he

Angel rifles through tapes. In her player —a hiss, then MJSIC

Billy' s voice. Pure. Startling. She freezes.
She storns into the boys’ room —cassette al oft.

ANGEL ( CONT' D)
You taped over ny Madonnal

Billy flushes. Hides inside his hood.
ANGEL ( CONT' D)
(low, fierce)
You’ ve got sonething, our kid. Don’t you dare
hide it.

Benji snorts from his bed, unconvinced.

| NT. MCFADDEN HOUSE - LATE NI GHT

The house huns. BETTY slips on her bar bl ouse, fixes lipstick at

a
cracked mrror. ANGAQJS in the arnchair with a can.

ANGUS
Don’t need all that slap. You' re only pullin’
pints.

BETTY
It’s called | ookin" presentable, Angus.



Doors slam Voices rise. The row spills through paper-thin
wal | s.
Billy sits small on his bed, headphones on, no nusic playing.

EXT. WESTM NSTER CHURCH - SATURDAY MORNI NG

Rain freckles the pavenent. A grand church loons. Billy stands
in
scuffed trainers, clutching the envel ope. Hood up.

| NT. WESTM NSTER CHURCH - NAVE - LATER

Warnth, light, vaulted stone. CHO R warm ups echo. d arke
appears,
reassuring, places a hand on Billy’ s shoul der.

CLARKE
You'll be fine. Stand tall. Let the voice do the
rest.

Billy nods, terrified.
| NT. WESTM NSTER - SIDE Al SLE - MOMENTS LATER
Billy stares at stained glass. Takes the hood down. A breath.
| NT. WESTM NSTER - PERFORMANCE - LATER
The CHO R swel|ls under the organ. An intake of breath ripples
al ong
the line. Billy s cue approaches —panic and thrill collide.
CLARKE (O S.)
(soft, near Billy' s ear)
More inmportant —don’t let yourself down.
Billy steps to the mark. A beat of silence.
He sings —a clear, bright note that carries to the rafters.
Sur prised by his own sound, he holds it. The choir bl oons around
hi m
IN THE NAVE —a MAN IN A SHARP SU T cl ocks himfromthe pews.
| NT. WESTM NSTER - VESTRY - AFTER - DAY
Appl ause still echoes. Carke claps Billy' s back.

The SHARP- SUI TED MAN (HARRI S) approaches with a smle and a
card.



HARRI S
Heard you today. Name's Harris —youth talent.
Wul dn’t m nd hearing you again.

Billy stares at the card, heart poundi ng.
EXT. ESTATE - DUSK

The mlk float rattles home. Benji hops off, pockets jangling.
Angel passes with a plastic bag of takeaway chi ps. They exchange
a |l ook —sibling code, everything and nothi ng sai d.

| NT. MCFADDEN HOUSE - KI TCHEN - NI GHT

BETTY reads the scholarship letter. Tears. ANGUS watches, jaw
set,
pride tangled with fear.

BETTY
Qur Billy...

Billy Iowers his head, overwhel ned. Angus squeezes his shoul der,
rough.

| NT. STUDENT HALL - LONDON - N GHT ( MONTAGE)

-- Billy arrives at the London School of Youth Music. Awed.
-- Practice roons. Scales. Theory. H s confidence grows.

-- JAME (flanmboyant Geordie) bursts in on Billy singing.

I nstant chem stry; they | augh.

| NT. VWEST END CLUB - NI GHT

Vel vet curtains. Table | anps glow. A JAZZ SI NGER croons.

Billy, Jame, and students slide into a booth. Chanpagne
refills.

A FI LM PRODUCER, FREDDI E (40s), clocks Billy and waves hi m over.

FREDDI E
You're nusic school? Cone see a set in Dublin,
next week if you fancy.

Billy flushes, flattered. Sips again. The awkwardness di ssol ves.
Bel ongi ng huns |ike bass in his chest.

| NT. STUDENT ROOM - MORNI NG

Billy wakes fully dressed, head pounding. He | aughs, then



W nces.
A monment of shame. Then —a grin. The drink worked... didn't it?

FADE QUT.



